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You Are Now Ready For Teaching Little Fingers To Play More
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THE PET PARADE Charming an work and o
delightlol tune make this a “thumbes up”™ picee Tor
your students! They are practicing (o even oul their

ecighth notes and rests and smiling al the same lime!
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SHALL WE WALTZ? This is am excellent study
For correct balance between melody and harmony,
With a simple walte rhythm and easy o read noes,
the student can congentrale on bringing oul
melody and keeping the harmony guict.
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The purposc of this book is to strengthen the skills lcamed in Jehn Thompson's Teaching

Liitle Fingers to Plav, therehy making the transition to the First Grade Sook a comlorable onc.

Both hands stay in the five-linger positions, but the new juxtapositions are added. Some casy [wo-nole
chords are introduced, thus preparing the student for their more challenging use in the First Grade Book
In Teaching Littde Fingers Maore, all previously learned terms, principles, and technigues are employed in
new contexts in order to reinforce skills. Generally the picees are longer than those m Teaching Little
Fingers o Play, thereby Turthering concentration and staminz.
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'’/ JOHN THOMPSON’S MODERN
COURSE FOR THE PIANO

NOTE TO PARENTS

This is vour child’s FIRST PIANCO BOOK,

A parent you have aoright to expect progress. I you will assist the teacher by arousing vour chillds interest and enthusiasm in
cach successivie lesson, the result will speak for itselt

Words have been added oo maost of the muosical examples to el amorpeet the spicit of the Licde mclodies, So BREADY THEM o the
voungster and EXPLAIN their meaning. These melodies were written with carclul thought and were Kept as simple as possible in
order to keep them within the grasp of a child's hand, which is quite natorally, small. Help the student play in steict time,. Even if you
dor not play piano yourselt, io will be Tun.

|
I DUET PLAYING FOR PARENT AND PUPIL

Parents who play the piano even a little are advised o examine g supplementary book to “TEACHING LITTLE FINGERS 1O PLAY,
citlled “TEACHING LITTLE FINGERS TO PLAY ENSEMBLE” ‘This is a separate book containing duct-accompaniments that have been
arranged o supply the harmonies for use with each lirtle melody found in “TEACHING LITTLE FINGERS TO PLAY. By using the
supplementary book, parents or wacher may play DUETS with the child from the very beginning. The atractiveness of plaving with
someone else is very strong to any voung beginner whao finds the study of piano a bit lonesome at the start, 1 s also one of the most
detightiul means of enjoving music in the home and, incidentally, develops steict observance of rhivehim and guick thinking.

Iavohalogists claim that the e oF loncliness in piano sty is o very rosl one, sond “TEACHTNG LITTLE FINGERS 1O PLAY
ENSEMBLE banishes this obstacle to the happy progress of the child,

Ask vour teacher or music dealer o show vou the book called “TEACHING LITTLE FINGERS T PLAY ENSEMBLE.

THE WILLIS MUSIC COMPANY FLORENCE, KENTUCKY 41042
Cover, Design & Illustrations By Nicholas E. Gressle ©1994
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TO THE TEACHER

HOW TO PRESENT THE FIRST THREE LESSONS IN TEACHING LITTLE FINGERS T0) PIAY

When children can place their tiny fingers on the piano keyboard and PLAY A TUNE during the first lew moments of their lirst lesson
they discover that to leiarn music is as casy as any ply-time activity. Hence, the advisability of TEACHING BY ROTE.

This book incorpornates rote teaching, the ADDVANTAGE of this being that the pupil cheerfully makes music while simultancously
mastering the necessary rudiments required to PLAY BY NOTLE.

The following procedure, iF carclully obscerved, will teach any pupil to MAKE MUSIC FIVE MINUTES after
the first lesson, and by the fourth lesson the pupil will be able o PLAY BY NOTE.

FIRST LESSON

The musical examples in the first three lessons are o be taoght ENTIRELY BY ROTE (ue, imitation), The purpose is to weach the
NAMES OF THE KEYS ONLY, The notes will be leared Later
THIRD PATTERN

l- Voacty Sfefapading andd Skeiaieinge. Giest s aosomgg. The weachor plavs amd 5. Moo LAY and SENG the i i e

simgs o few times unod the pupdl memaorices both TUNE aod WoORES,  peefterse anad baeve the popil imicane %% — -e_; t'_ Z'ﬂ

T prapil s already amaking masic,§ i exacty ihe s weiv : T = ... oA

Whoen the pupil can SING it correcely, teach him oo PLAY o0 on the 6 : MG TWer THREL ONE

plane by finger faiierns., - W I:u.'u the pupil can play all . _ ) o
three patierns wsing the numbawer nomes of the fingers, then weach him

 Mwepe g up Swop - ping down, Then 3 skip. or her 1o play and sing the
% e e e T e e e e e e letter names of the eys
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\, f 7« Aller the pupil has played the three patterns, Birst witl ihe RIGITT

-

HEAND and then with the LEFT TIAND ALONE, he or she should be
imstrvcted to play them in different octives on the kevboand,

Left Hand Right Hand s example below,
3. Teacher PLAYS and SINGS FIRST PATTERN A O E— ;
the st pertierae slowly using the o RIGHT HAND @E_ "'_ ; Ii :_" I_l_!_i i _‘:!_ XY
number pames of the lingers thus: E{; e SING: ® Y B K & 5 ¢ B E i
® - —_— ;_ s T
SING: (ONE  TWio THREE

4. When the pruapil can foefteife
the first patern, PLAY and SIMG SECOND PATTERN
f

the second patlern the sime way L A— -E'I
and have the pupdl imitare. #ﬂ_ 3’ e oy =

1
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TO THE TEACHER (Continued)

The pupil has sung and plived a tune in much less time than it has tiken to describe. He or she has played with the LEFT and RIGHT
hands and developed the lirst three Rngers of cach hand cgually.
TEIE PP BAS LEARNED TO RECOGMEZLE AND PLAY THREE KEYS ON THE KEYBOARD

THE LESSON IN NOTATION

The st besson is very simple. The pupil is taught 1o recognioe e TREBLE and BASS CLEF signs, BAR LINES and MEASHRES as illustrated on
page 50 Teachers uswally have individual methods for weaching the rodiments: heonce, all examples are subject o the effect of o suggestion — the

SECOND LESSON

spwss oo ver oo indivedualiny,

Priwowed exscthy as in Lesson One, First as a SONG, then by FIRGER PATTIRNS . E
i sfnednng speninlner peniiies of fngers). Finally as shown in example H?{ - _'*_|_ f — _f ”
ol wore singing fetier names of beys) B e @ (o ) .I _j s ¢
Adier the pupil can play the example with cach hand separitcely in varioos octaves A B OO COBA I A
COMBINE GROUIPS 2 and 1 as follows:
S 1 5 gl i —
é i ; : ' R i i W :J : The patpil bas fearned FIVE
= 4 ® 9 @ g4 4 la o hﬁ;;"" filne .i:c’_rfﬂuj_:}'f“—_ A .;‘I
. SR L I 1 S TR oo ron o moo ' ‘ : — it can PLAY cnie
SING: { o t a p P IF oy A a MING a tune af 8 meesiores,
T T T A i pisfngg Doty Depineds,
e LY L ol

THE LESSON IN NOTATION

In this second lesson, the pupil is taght o recognize and know the value of QUARTER-NCOTES, HALF- and WIHOLE - NOTES.
e qpustrver = mome i vesed s a0 imin s of the welwoebe - mote o avond fnictons. O E NOVTE, CNE CONTLT 15 casily amderstosslwheneas whien the whole - noae
is Lol firsn, the ohilal is askod o efdefofee or desfer S B i intas Toor e tssmcl pans )

THIRD LESSON

Teach the remuaining letter - names B F G by presenting Stepping and SKipping on the new keys as in other lessons,
When the example can be played with cither hand in various octaves COMBINE GROUPS 4 and 1 as follows:

Lallm 001" % Brhl 0ot
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! 1 | B | 1
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The pupil now learns TIME SIGNATURES in the LESSON IN NOTATION (pg. 7).
He has learned all 7 white keys — A BC D E F G, has been making music for three lessons and has absorbed enough knowledge
of NOTATION 10 enable him or her to read without dictation from now on. Thus ROTE TEACHING has been used as
i MEANS TOWARIY AN ENID,

iNOFTE: — Adier the third Besson, imaiterial shaosabd De assigned acoording o iha capacity o cach imdividual papil)
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FIRST LESSON AT THE KEYBOARD

LEARNING THE KEYS CD E

The BLACK keys ol the piano keyboard are divided into patterns of TWO and THREE. To the left of the TWO
BLACK kcy pattern, in the center of vour piano under the maker’s name, is MIDDLE C.

Locate, and play MIDDLE C with the FIRST finger ( 77/ M)
of your RIGHT hand.

To the RIGHT of the TWO BEACK key
pattern is E

Stt:ppm;, and ‘iktppmg

0 .
g8 2 - 4
4 J J e 1
1 ST A— =3
5 o °
Ste p-ping up,  Step- pm:.: duwn, Then a .-al;iip,

(1) Learn first as o SONG. (2) PLAY and SING the words. (3) Play and sing the
letter-mames of the KEYS, (4) Play cach hand separinely in VARIOLUS OCTAVES

LEFT HAND FIRST LESSON IN NOTATION RIGHT HAND

Loweviningg Mee Corerneed Stetfl, Clef Siens, Bors aned Measiores
TREBLE CLEF AR AR HAR THLE

SIGN H‘H“""i. Fal (LT LINE LINE RAR LINE

e e
o

= MEASLURE — | *=— MEASLRE —* | +=— MEASURE — | +— MEASLIRF — Always pl'.'ln:d at the

BASS ::LuaF\IL end of a picce

e B — ; of music.
WML G, 5049




SECOND LESSON AT THE KEYBOARD

Always
NEW KEYS A, B, and pltnmg ABC

Be

CllI'l’DllS

to find other A, B, C's

on the kevboard

B's neighbor is A | To the RIGHT of the three BLACK
Key pattern is B

thppmg and bk1pp1ﬂg fmm A

| 3 o 1
-r::‘+ : 2

ﬂk_.___ = _!j_ —.Q——?—— 'B’ B
| | 2 4 1
- S S ..ﬁ =

- —

e

e

Step - pingup, Step- piﬂ.g down, Then a

s -

skip
Combining Group 2 and Group 1
! GROUP1 ——
Yy Y -z e
= EeeesectemEs
T ® T TP g T e |
RS - ) o = o o
e e e e e e e e
GROLUP 2
SECOND LESSON IN NOTATION: £ QUARTER - NOTE A HALF - NOTE A WHOLE - NOTE
o fes ,-h,;- s, Bave dilforent values - ISHELD FOR IS HELD FOR 15 HELD FOR
Nedes, like Coins, Bave different valiies I COUNT . S Bl P s -

WML C. 56459



THIRD LESSON AT THE KEYBOARD -

New Keys F, G and playing EF G AIWH}’S
Be

urious
to find other E, F, G's
on the keyboard

Stepping and Skipping from E

ﬁljn['_ﬁel 3 i} 1
s I T w g ?

o ©»
'!J i ks = i 2 : ]
Step-pingup, Step-ping down, Then a skip.
Combining Group 3 and 1
— . GROLIP 5 Play with righe Tosd aThl
A . e ¥
IECEsoEis | =
ﬁ:r---- PSSR P === =
. o © & +_::: O S R e
A= GROUPI- Play with leh hand ——

THIRD LESSON IN NOTATION

e TIME Uf. "wIH’HJ' rreoct fea flve CLEE sigt alf Hne e qnmmg of ¢ fprivee tells ws boae it shoald be meh*nf

Upper ligure me ans - Ei THREE Counts e ST FOUR counts <
Lt “W"r.““‘ i k J_—:éj_— 8l o 8 measure, — | B \ —J J ot J
COWNLS L 0 measure, |

fl:ruul 1 2 | l' “““I , hd Lt & -" 'I.mml. 1 2 % 4|12 3 |I I 2 1--1 Il
Lower figure means | f 9 — SpURCE=Tinte f’ 9:- S ST IS r i ] WUREHER: PO - f. r —1—
that cach guarter-note - i gets one count. | ; | I— i

gets one count.
gels one count.

= P |

WML o, ShHAY
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Right hand GROUP for this piece.

Locate C D E in other parts
of keyboard

WM, Con, 5639
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Blrthday Party
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1 4 I 4
3 @ = - o @
Here  we Bo, lip a rowy
2 :
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. | 2 1 |
AQ_!;. = & & =3 P e—
Tir a birth - day par (3




Left hand GROUP
for this piece.
Locate and play

A B C in other parts
of the keyboard.

LT T

/ :
Sandman’s Near o 2]

A SR s
r!t ) _ — =]
\ !j Dol - Ly dear, sand-mam’s nsr,
- P Ema—
S, e T et AL ¢ e B T
N ,
\ _ I: :
tj You  will soon be sleep - ing.
z 9. [ ] - & y | o o - |
M L 1 LE—— ] = | i Tﬂ' - : =
] | ; =
= = == M

WM. Co, 5039
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Come on kids,

6

Hase

9:

_"--'-'_lll—-'x..-lll""—.-‘

WM. i, 50O5Y
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davs

s le]
Baseball Days

When the stem of Middle C goes
Up play it with the right hand.

When the stem of Middle C goes
Down play it with the left hand.
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il |
%

-

=== Lhle

| mroo—X |
i i LI'I'!
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Wi

%
Upper figure means that there
arce 3 counts in each measure, g
.
Lower figure means that cach fi

i|LI:lﬂ.'L'l‘ e ;.',t*[ﬂ O Cont. =ttt
LLH. Group HR.H. Group

The Postman ,,; [4]

AFRETNG: WEAR WAk g by s

- o

F_ 1y = 1

Post - man 1L he when 1 grow| tall;

Pe ol

‘f-%

win-ter and | fall.
"
% ==

1-:.}
P

In 3-4 Time be sure to accent the
first beat of cach measure.

WM. Ca. 5639

THE DOTTED HALF-NOTE
(THRIEL-BEAT NOTE)

4

|

|
=

d‘ .
HOLID 53 BEATS (1,2,5).
A DOYT after a note increases
its valuce half the value of the
note before it.




amE=
-
am®

12 . | H
....... _ Rain on the Roof @7 ls

E a -|‘|"' il
" T = *
4 Counts to each measure, "~ — -
Quarter Note gets one count. "
. = - I S R
-------------- 5 Pit-ter, pat-ter, | go the rain-drops| on the tin roof | fall-ing,
e o | @
4/4 Time has one strong beat o) = S i s s e
and three weak beats. —— T
f
= Sl B! ]
. I = i
- L '—.ﬁ
\ - < &
1 can hear their| ti - oy voic-os call-ing, call-ing, | call- ing.
- *
At * > s —
- = ==
- 7 B T A W

L

M=

D

b,

== |E™D

. II " F
:I 5 '!i

%
e O G
J-d-2
i

IR |

Mark the Left hand and Right
hand GROUPS yourself.

WM, Co, 50349
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The Dotted Half Note
J' In Four-Four Time,

usic is written in HAPPY KEYS
(Major) and SAD keys (Minor).

This famous Russian Folk-Song is an
example in a SAD key.

Years ago, before there were
stcamboats, the peasants who lived
along the banks of the Volga used to
pull boats and barges, heavily loaded
with merchandise, up the river from
one village to the next.

The plodding along the banks of
those condemned to this labor was
terrible. While struggling along they
uscd to lighten their burden by
singing the sad strains of this
rhythmical melody.

Song of the Volga Boatmen

L | i
=

2

— g

[,
Yo, wvo, heave [ITH | v, yo, heave hist S0

P . e° r ® o 5@
'

= I

A )

1=

A 3

= E =

pull tw - | geth - oen for - ward  still  we

B

i,

f———to

= - = — .

WML Can, S0AY
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Groups of notes, like words in books, ':‘
tell stories when arranged in sentences ]
and punctuated. b

A curved line over groups of notes indicates E
MUSICAL SENTENCES called PHRASES. G C

el

S PR |4 TI—— e —
L.H. Gsroup R.IH. Group

A Message a

LY

5 //,,.-———-——-..,__\ Farll English Folk="Tune
5 Nt

[a)
..-".r _-h""‘-\..
L 1 i : A 1 oo -
$ i - 4 S
- — P '
s o000 - L4

Tap,tap.tap.tap, |someonc's knock-ing | st my door to | bringa Lot wen

@
- aas o ——
1 .
i i

~ - & e I S|
il P K
Tap, tap, tap. tap, I wish they'd ring: | Oure bell sounds much | bet- ten

>, _ e PP

1 = l

WM. Co. 5639
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T I

B.H. Group
H
Chimes sl 8
o Tl w0
n ,“_—\\ ﬁ-___ f.--\\
& d b, . | ™
L = ‘Hx I, = Jr_ I .
|\ P " [ T 8 5
gé ‘ o ” s ¥ J o4 |
Ding dong,dong ding Hear the chimes)  ring: From the high twow'r,
z : : L
= B i EEE | i
S ® L4 o
Hark o the! hour (AN R ITIRE] FiM K.
2 i_): F = —p > "
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(,.._-r-"____—"---..__b__ . English Christmas Carol
S — —
| 1 il I .
e, s
x"u
\ é; o o | ® | 4 o :
Good King | Wen-ces - las  lookd oul On the feast  of St . phen,
5 | g
& .-. _._- ,.
5 i 1 i 1
p T - DT A SN
[a) e T ——
-~ T
# A 2 I —> e
e Lt iR " e N
Py & s @ ¥ o e o
Where the snow lay round a bout, Deep and crisp - and w - Wi,
>
- e & e
B —h
i g ]

WM, Ca, 5639



Pictures of RESTS
Relative NOTE value

BEATS (Count)

beats our fingers should be silent.

It muste notation there are also SIGHNS of SILENCE,

pardless of the TIME SIGNATURE.

17

called RESTS, which tell us when and how many
QUARTER HALF WHOLE * J"I P
REST  REST  REST Vi
— Lazy Mary sz I 1u|
J J T ]
1 L2 23,4 — k] 5 5 =
*The WHOLE REST covers the wheole measure, re- I —r - -
s " &
L= L 2 & <, -
La £y Ma- ry, will | you get up? Will
z ﬂ = - =
4 s
b E, . -
E \.u ‘H"l.
Q_j & L 4
you will | you, will | vou get up?
/ o
-
i ] L] L
3 - _3. :
1
=
= .,:_.-:_.,:—.-....?..-:E.—..Ep_ By
| -
- & e - ¥ &'
La zy | Ma-ry, will| you get | up? Its | ver - y | late in the | morn ing.
9‘
35 - - - — e I ] Ia - E -
| 4 I
= i '3

READ and name the four notes above and three notes below MIDDLE C. Count as you play.

W AL G Side
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L

Betty and Bill o7 [

_..--""--__ -
i i ] 5
-, 2 - B Y | =l
d o [ ) =
&
@ & ¥
Gal - lop-ing, | gal- lop- ing o - ver the | hill,

1

.l

LA Gy L Careup iner B

-

e T
- B = l J'|— H—
¢ e :
0, wlal a Frosd - e fnr[;j“ Bet - oy oand Hill.
— P S o » N T
T i e = e o : over —
I3} T T
ST = [ LK : A
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Flylﬁg to the Moon @'a;r‘ierﬂ

Auwracsa Folk Tane
LR TLATR IR §]

M '.—-ﬁj j‘"‘j : _g. e

B0 a - | fly - ing, My - ing, fly - ing?

)
* . | e

Shall we L a fly ing 1] the o ?

P - f

'\)

|
| The time value of an eighth note

is HALF as long as that of a qu.irtt. r
note, Play TWO cighth notes

o ONE count.

WM, e, SOAY



APA HAYDNT, as Moeart loving
called this great nyosician,

genius from his fher, Mathias Hayvdn,
who was o hard-working and jolly man.
He lived in Robirau, o small Austrian
village where, in a combination shop and
hovme, b msde and repatred wheels, He
hewd 2 fine wwenor voice and was thae sexiton
arvel orrgganist in the village chorch. s
wibi samgs in the chaodr.

Young Joseph had cleven brothers and
sisters. Al the age of 5 he was ciken i

g nwearhy village where he was taughi
musie. He was always full of aischicl

amvd o day as a result of a prank. he

wad luricd out imte the siormy
nighi—homebess.

Tha: foallowiing mmorning, he went o a
Fricomd, o wigmaker and barbor, sl Let
iy wse his garre. Here, on o dilapicaned
harpsichord, with soow blowing through
the cracks of the roof, Joseph worked
apvd studied.

Uhn pmeenligglan evigglats b and his Geicods
sed tor stroll alvout the strects of Vieonna
-gnaud o Famwous musicdans, Alier ve
A work e wirote somme ol th
gnificent compositions known.

inherited his sense of humor amd

& =

I
: sag— e N TR

I
L.H. Growup

Air

R.H. Group
Skipping PWIHITE KEY  Skipplog 2 WIHE KEYS

25/ 26|
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Pa - pa Hay-dn's

(fronm Suerprise Sympabony)
3 ) F
| — t - &
L L
& @

linm-gers ong
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.._F T

L .

e o @
When his mood was | one of  bliss,

1

—

o

He wrote jol - ly

.

L

taes like this,

o
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Zmndd L1 Carvcng I=i BBl Crrompy

By the Pond

PREPARATION
LOWCATTE, NAME and
PLAY the THREE G's,

LOHCATE. MAME and
PLAY the TWr C's,

Play and name the first
L.H. group, then the
second LI group and

the RAL group.

2?123 |14|

"Quack”, “guack”, | “guack!” gows e o -

- = D::r-j: i _j

ny duck,

T i PR TR AT

“Crasth”, "croak",

b TEEE

% e

PSR R
- | ? ‘“'Lf""""'J 1
o ° &
ik goes the  frog - gic Loy,
i — 3

21




AIWH}-’H
Be

€ .urious
to find other F?
BLACK keys on the piano.

This sign 2 s called o STHARE. Do this
picee you will see it in the first and fifth
measures in front of F.

It means to play the BLACK key to the
right of I instead of the white key F.

Paper Ships /s =]

i ]
AL Girougpr - Sote BLACK KEY

I-H, Gyroupr

— & i E 1 |
M—g 2 - o 3 -
e ——
When 1 launch my pa - per ships in maoth - ¢r's  shin - ¥ pail, Ah,
ol » =
|- . 4 .. . —
. e
9 i ] 3 = s o = = | :
1 i —
%__ F = - 1 - - 2 [ F
- d & < = - o7 ©
Huovw 1 wish | were a cap - Lain real -y un - der sail.
» o ' ©
% TEl 1 E =
;" | g - - I 1 - |
E I 2
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W 1.1l:ﬂ. the SHARP sign ¢ m -
placed hetween th:l: Clel .
sign and the time signature
o hecomes the KEY .
SIGNATURE, In this piece
IM.I. F's must be Hlurp-:d_ -
played on BIACK key I

Sledding

31/ 32 |15|

et wiHE

— e
-E"'-a-_- - 7
D ]
fall ing fluff - ¥ and whiite;
& o 2
- ¥
] i K]

i q 3
. p=
: what han! Wie're
'1. _ . -
[ 0 - A
L s [— - =

sled - ding Lo

==

Note: — This piece contains the SCALE OF G MAJOR. Those who
desire to introduce scales at this stage of instroction may have their
pupils make good use of “PETER'S BLANK MUSIC BOOK"™ (wide ruling).
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The Butte

- rf IY 33734
Jesanf _wiin
A 5 :
L . 3 1 I -—
!‘j 'r—-“-—-' [ — 7=
But - ter - fly bright in the sun - light,
ﬂ - - -
=
i
ing, Fly - ing from flow-er 1o Mow ©r,
L] o L__|
Z

Lt

o ¢

\_
|
|
|

THE TIE

The TIE is 2 curvesd ling joining one
e o snether of the SAME PITCH
andd means that the scoond note s
' tan e Dbl froe frs fondd veidoie
sefilieneed Defing sirnck.
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PREPARATION || 1 |
Locate, name and play || g ‘
the LLH. Group and then I ' L . e |
the R Group £ ‘ | | [zl
| ot e

L -
\ tl.‘[.'E "j: E = é ——
e —=
e : ! —
L
L.H. Group
|
Dwarf QUEStIOHS r3;5|_;’_§§| 18
| 2
(3] > I = = . .
\. 4 == ==
o
meeg ant, w iy g VM iy tall?

Cricind

EL = E f— E - ——— - - - T s -

“Weell, sir, why are you S0 small?”

=

o O
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=
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Blue-Bells of Scotland .:;q.:;harp;.

Look and listen for Black Middle C

fi_# i 1 ;

# : By — 5'3'1 - I
FESSESIESEEs =1
: o [ = pu ._._:

O where, and O | where s your | High-land lad-die |gone? O \where, and 0|
’ | [—— " W T S— S—
e - L lee e
L B 3 E ECOERS s e—— | U 7,
f ¥ : - gy A
"U s _._- .; N [EESNE o !
%:. = o

where s your | High-land lad- die (gone? 1e's, gone o fight the | foe for King

A oy et L e ] (17 I | (N i T [ ———
| i
" . I -
' Al x| ! 1 1 LT il

L e =
George up-on the | throoe; And s Oh! in my | heart, | wish him safe at | home!

- o

; "3 ol MR | | o o P

e ) ” = R I i o I

O = * . i = - - . . .
- P ! T R
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P : : e — I
== = [ |
i T e - ‘
(e g ==t | ¥
5 S
LH, Group R.H. Groupy '
!'«iHlil'ing 2 LINE MNOYTES ?ii:lpl'khlg 2 SPACE MOTES

Toy Soldiers I'aﬂ

. . . : i i

. i ' F - — —- : T = ¥ g i
ﬁ o | —— o «

—— - : S0 . DR T = &
() L i * o

> S0l - diers in | blue, S0l - dicrs in reil, Stag - ing a bat - tle, here on my | bed,

e e e

[a) 5

& & t
) - = o |
Line up the | rank, Charge on the | fank, On - ward, brave| sol-diers! | go where you'rd  led

P s 1
4 ]

L._?_: _‘ _,_.__'_ﬁ_r_' _ ¥ _ = i = g_
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Big Ships «el=]

= . i
| . {
': & 7 a°
I see the hig ships = sail iy
. |
i =
—e— - - 7%
- L] .
' N 'R
e |
&
= G " '_ .
I'd like to know where they're
o
] 2 o I
[ b [ J + _._ﬁl‘
Bo - ing, But they will nev - er tell me
z?:—ﬁ‘ e = : ] 7o
i a ' h
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S This is the BLACK key sign
AleY&r called FLAT. It means that you

B e must play the first BLACK key
to the LEFT of the white key A

CarEﬁll in this picce.

to look and listen for the

11 mois T z Cy
FLAT. SHARP and NATURAL This@sign is a NATURAL which

means that when you see

it in front of a note that

has been played on @ BLACK
43 7 44 22 key you must play it on its
Sl NATURAL, the white key.

29

Steam-boat Round
the Benq |

]

= —— ===
) . *

U the Mis- sis sip - i S - bwwn o e
Zﬂ_u_+, i — ]
— i

.L""-i 3 = !
ak :.r 1 ; 2
e je e Che 4 |
. | L2
. Chug,  chuog. chug.  chug, Tor e o nev's
—be o ' be o
z o —

A
|
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As lively as possible

TR

s L. — . —

Eemr R sloce. |

e e e )

X

{ For Teacher or Slightly Advanced Pupil)

eliitat,
| \

|

I

WML Clo. 5044
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SECONDO

Comin’ Round the Mountain

rl.‘.:,

SISEZTET !

g

Boepaat od lib,
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L ] " [ ]
Comin’ Round the Mountain
PRIMO
n As li‘\"ﬁl}" As pﬂSSi‘]IE Somthern Mountain Sang
Bbin the key signature = E - ! - 1 =
means that you must pla P B B O P
all B’s on the BLACK "
key to the LEFT of the
white key B. ————— __"'1 !"'
= 3"—ri — Sty —— =

&l .2 Repeat ad lib.
_'} e 1 ] ]
. F
'y ¥y ¥y
IS S L1
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Hik- ing the | trails of the |Rock - | ies,
X . et o
e
] ]
ét g o e
! 3 i
e d_____ | @
lots of fun.
L] | ——
49_ = -
i -4
4
KI5
8] 3

Climb-ing up | hill ver-y slow - ly, come  |down on the rn.

N
E
%F..
[

M
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The Bee

1R Carevugy

“A" SHARP is the first
BLACK KEY to the
Right of A

WAL €, 5G4

| S
bues - ing, burz - ing be in  the
z.. | f;k e
e
4.
e -
Please o e o lite ¢ - nough Ly le=t 1L
&
29 * P fe 2T e e o

111 Laroanapa

Skipping SPACE notes
IFand A

33




This piece begins on a weak beat—the
last count in a measure. You must
therefore ACCENT the first beat after
the bar line. The missing counts of

-

the first measure will be found in the My Bonnie 51/ 52 | 25'

last measure of the piece.

el elin

[
: ! T3 Si - e
L - S R
My Bon-nie  is o - ver the L KT T TR S My
E i
g2 = ’ £
1
¥ ] - a
fa
T - 7 g L
N
- —_— v 5
Bon-nie  is o - ver the sea — My | Bonnie is

i

- - H: -

n .
T —— i |
L1 . L a
Aé} ’ v 4 g | &
i - ver the i = P, — Oh | bring back my Bon - mic o .. S—
. & r
lE=z==x o T B R
[ A 3 ] T : 7 :

=
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8 means: Play EIGHT keys higher

Vacation Time 3754 H

L T ]
f) - SP— H—y—r 2
L 1 - T
—
s o 7 * s * ?
I'm waltz-ing a  -|round in a mer - ry mood, I'm | hav- ing a great deal  of
. W
z e ° s o ®
e L L3 -
33? | — £ v bl
i 3 i a
= . . : = - = i i}
o d— —1 3 : — S — — —— = =r == 3
- -":J 5 i i J & ’ 1 ——
e fun. There's, nov or 1 Clomd T the shky T day, Va
z : [ e ®

i

i
g
e d
e
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Slowly with much expression

Home on the Range

SECONDO

Teacher or stighily advanced ;mp.l.‘

&-'L_:_

-

Cowhoy Ballad

[ ——
i

.

b+

=

¥

| - | | ___i,
(983 2 4 4s 02 j"jz—:fgi?;;;;i;;“_ —LF

(D—d Vv |t
l?tvl::ﬂ'ai.ns ” ‘ 3 : A E‘i :il Fine

@ i 3 _i LB i 3(_@? 3, 3 f*h: )
[ T e e e ety
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Home on the Range sor50 |38

- lﬂhf. Al

PRIMO
Cowboy Ballad

slowly with much expression
I. ] 1 E:

!‘g:.:- """" R S T

Where

buf-fa- lo |roam, Wher¢ deer and, an- te-lope) play,

home where the
—
B _.z Z = — . .g...t. ] B .,g.q_ S— - .._H
o | 9 ' 3
]
i i ®:! EI-; L, 2 Fine

skies are not| cloudy all |day—— [

sel-dom is | heard a dis-| cour-ag - ing

e =t

= _..u_,..u.._u...
Py & C o o 5 i

i
@ @ D.S. al Fine
A 45 S 3 = 1 2
S?ﬁ" = > o Hj o i - E : =
Home, home on  the |range; The |deerand the | an -te-lope | play,
¥ _._.'—.
r

i T
° 2 f

D.S. al Fine-go back to the % sign and play until the Fine.

Where
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The Juggler

5?:5_;

LT ]

é g__{' 'f’_!""'ll

____g a;q

Jug - gler, Jun gler,

L

what's your name?

=1tz
— _-3_?!--!'!;
. IV

All the cir-cus post-ers

5 S B S $ ol 2
H
— 1 S b 1
_ _..ﬁi_' '_._'__ =

ad - ver-tise your fame!

=5

I
[a B & 3 2 gesassis
3 3 3 e et | R
[ E=r===== = =
3 ‘.'L H I
tj‘ _': ' ', ' .......
I 1: tried to toss  a i cup, I would on - ly have to pickthe | piec -es  up
Lannngans, ieeageen, -
BIaE e = .
¥ L] 2 H H : ==
—F :'i ..,._..: :-I _______: .-\.!n_ il - . .-i\._.




Play ol

From a Wigwa

R AL Girovge,
keys togeiher  ELis the 1st BIACK key to the LEFT of E.
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CERTIFICATE Of MERIT

This certifies that
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TEﬁCﬂ[NG LITTLE EINGERS [0 PLAY

and is cligible for promotion to

“TEACHING LITTLE FINGERS TO PLAY MORE”
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TeACBING UITTLE FINGERS TO PLAY
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